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horizontally oriented communities in order to preserve American democracy. This is shown in the one-acre, single-family home that he centrally placed in his Broadacre City design. In discussing Wright's belief in the benefits of agrarian space for individuals, Weems also examines the rise of regional planning in the 1920s and the desire of planners and critics, such as Lewis Mumford, to incorporate urbanism and industrialism into the surrounding region and use already-existing infrastructure. This discussion helps to distinguish Wright from his contemporaries. In spite of Weems's analysis of Wright's Greenbelt Towns, which were ultimately supported by the federal government through the New Deal Resettlement Administration, he fails to fully articulate the differences between Broadacre City and traditional urban planning and suburban design. This would have emphasized the ways in which Wright's designs were highly idiosyncratic and ultimately untenable.
In the conclusion, "Over the Rainbow," Weems attempts to show the continuation of aerial vision after the interwar period. However, the chapter tries to do too much and does nothing particularly well. It opens with an analysis of the 1939 film The Wizard of Oz, which Weems notes is a foil to Depression-era Kansas. Dorothy's aerial view, seen while she travels to Oz, gives the young girl a new perspective that allows her to imagine the midwestern landscape differently. While Oz is a bucolic, agrarian place, where technology is not used for farming, its fields look as though they are contoured following federal recommendations. This dissonance between the bucolic environment of Oz and the technologically sophisticated, governmentmanaged landscape of the Midwest is compelling, yet Weems does not fully explore it. Instead, he compares Oz to a 1944 International Harvester advertisement, which feels like an abrupt transition away from the film. This comparison allows Weems to summarize that by the end of the interwar period, the future of farmingdone with industrial machinery, agricultural science, and government oversight-was normalized and represented, by looking backward, the fruits of labor dressed in the guise of a traditional farm setting. This was the contradictory nature of interwar aerial vision, where "Midwesterners looking at high-altitude photographs of their farmsteads saw the prospect of a new and integrated agricultural system. They also recovered in them elements of a yeoman ideology: not as simple nostalgia but, instead, as constitutive parts of a meaningful future." (256) Weems contrasts this agrarian nostalgia with a discussion of aerial images of
